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COSTRJBLTORS  VO  *  mm) 
Lk*m  .\Am>  &  ]oS  ItWU.  Brack  i Hr 


Rtkmca  Wdhum. 
DOS OR  VO 

Jmti  &  GtA  At 

YtcUr  Caiadr.  R 


ktmttH,  Cm*  Ktmk  &  Mould •  MtQmd,  AnSm  K*u,  Com  Kmm, 
Anvxi  U  Canto*.  /*«/«**  A***  AfrCWto* 

Af«^>i  Sr«tf  MmUi.  .AJjim  MrOack.  Bwtktik  Mnm.  Jfffrrt  P  Min, 
Jomi  MU,  D**d*m  Norm,  W  ONol.  -torn  Mw.  A>«4  >*» 
/y*.  £4*  /*  I4W%im  W*.  Mena  id  Hu.  Rehtiim  ♦ 

McimlD  Anhutth.  AaAru  Ran,  Alai  Smilh,  Ndam  Aas*,  7oto 


Wnxn  Cornu  irrrtL  Ainmr  ft*  ^mMU,  /«. 

SVSTAJNERS  ft 00  m  matt) 

1 100  Asthmas,  J«to  1  Bain.  G4iu»  Barbs,  ]*n  Caldan.  Cartu  Omm, 
WmS  Em  loutk,  Jacht  Fmara.  Jeffrey  Fas  &  few  Tom,  Pal 
Fnedl™  Mao  Fmki.  9um  M  GdSa.  KmPuJoati &A*irae>  G ac4 
Rickard  GUbaai,  Km  Aiffct  0  Dtbtah  Forma,  Mukatl  At*. 
Anfuucu,  Makar!  Maafnii  9  Marten  Wnu.  FJ  SU  Cam, 

Snaunek. OLG.W.  PrvtM  Arrhlactural  f\tn,  Mas  /WA,  HmaU 
Rashs  1st  H  Skedmck  .inhucbm,  Harry  R  Stmm,  Makati  Serb*,  Dn 
Taffoi.  Lara  Vmnardk 
SPONSORS,  MO  or  men) 

Sufi  Ameren  Pkhbt  Art  I*  ,  Garda  Gdktr 1,  Ho to  &  Ray  PrUbo 
E»  M  k*k*,  loans  Kopd  &  band  Salty,  Lauu  Muller,  Barbara  Pint. 
Gilbert  P  Schafer  Otmuidm  Se/kdz.  SmSo  Pm mrdnfi  Anhktu,  Stuaaa 


PATRONS  (V00  0  am) 

Karts  Basais,  Ruhard  Hoax,  Hnkat,  Suva  Had,  F.ytas  Rat 
folk*  IjpnUrt  &  (Miras  CM  f*  ArtkUtxlnn,  Richard  Phot.: 

BENEFACTORS 

(11,000  or  man)  Dan!  W  Bernard,  Resell*!  MdUr  &  Burnt  l 
M dlcr,  (V .000  or  matt)  Amman,  (t 10.000  at  mart)  ipa  Gt 


Conversions 


In  this  city  of  big  stars  and  big  talks,  CONVERSA¬ 
TIONS  d*  a  senes  of  down-to-earth  relaxed  discussions 
about  art,  architecture  and  culture.  Taking  place  ai 
Cafe  ArCHITETTURa  (just  around  the  comer  from 
StoreFronti,  over  dinner  or  lunch.  Conversations  is  a  ser¬ 
vice  lo  fud  your  mad. 

All  events  at 

Cafe  Architettura 

25  CLEVELAND  Place,  (Spring  and  Lafayette  Street) 

due  lo  limited  sealing 
RESERVATIONS  are  recommended  for  all  events 

212  4315795 


Individual  Contribution* 


4  Mat  to  u  Jvn 


Lcbbeiu  Woods 


CONTINUAL  FORTRttMNG  Of  01*  HOMO  AND  PARKS.  TKL  ACCEL¬ 
ERATION  Of  VIOLENCE  MARKED  IV  TNI  NEW  ARCHITECTURE  Of 
KM 

The  jucsitt  asctvt  or  couaborattve  projects  costimts  to 
QULSnm  im  LEGITIMACY  Of  DBUPUNARY  DBTINCnONV  At  ink 
SAME  TIME,  AN  IDEOLOGICAL  UNION  Of  THE  DlSdPUNES  MAY  EROOi 

nan  sracincm,  potentially  rcmovtnc  the  value  of  iktir- 

WSCirUHAlY  WORE*  THAT  CAN  ARISE  PROM  INE  PRESENCE  Of 
IN  UR  iMQLEMSi*  IVTIADED  TO  M.NfJTT  FROVI  INL  JUXTAPOSI¬ 
TION  Of  DISCIPLINES.  COLLABORATION  INSTEAD  MAY  H'RTHLR 
THEIR  DlSTTNCnONR  THE  ACTUAL  WORK  IS,  IN  E1VECT,  ROT  SOLELY 
A  RESPONSE  TO  9GQHC  CONDfOO»«  AND  ELfcMLNTS  Of  iTtt  SHU, 
ILT  AN  KMBODIMLV1  Of  A  GREATER  STtUCCU  WTW11J*  THE  CHAR- 

\cm  of  DoapuNE* 

Till  FIRST  DISCUSSION  SINCE  THEIR  COUAIORATION  ON  THE 
TRANSfORMATlON  Of  STORll ROM'S  FACADE,  ARCHnUTI  STTVE> 
HOLL  AND  ARTIST  VlTO  ACCONCt  WILL  DISCUSS  VARIOUS 
TIIOLOKTS  THAT  THMTJLMT  DLRLNC  Till  PROCESS  Of  THEIR  00L- 
I.NBOtYTTON  ON  THIS  PROJECT,  AS  Will  AS  THEIR  RECENT  LMM7EN- 
Df  .VT  PROJECTS. 

Kvonc  Pare 


Andrla  Blum  and  Ted  Krei  ger 

May  16,  Monday,  7PM 

US  (mSa b  in* tt) 

Andrla  Blum,  arhst,  and  Tid  Kasucui  aichiteci,  will 
PRI.SlNI  TUfJR  UN-  RLALttLD  C Ol A \IO RATTNT  PROJECT  FOR  THl 

Pi  me  Art  Fund,  as  wtjl  as  THEIR  recent  indepcndixt  pro- 
jectv  Investigating  ubaan  munxia  or  siRVULiANa  and 
CONTAINMENT  HU  PROJECTS,  BUILT  AND  THEORmCAl,  INVOLM 
CRlATlNC  STREET  fURMSHINCS  AND  DENSE  LANDSCAPES  THAT  CAP¬ 
TURE  A  00 STEM PO AAR t  SCHIZOID  Of  0CfV.SE  AND  LLBLR  \DON. 
kRCUGER,  IN  PARTNERSHIP  WITH  KlN  KaPLAN  (A.R.A  K/ k 

Research  Uevelopaifat),  are  ciuiuxn.v  dcvuopinc  Ajttwuu 
frjwmm  BuLDca  nmi  Monm.  Tmfjk  worn  b  plbusiiid 
Of  MoiQirTOfa  11993)  and  Bi  nflUGt  M toasts  (I9B7),  both 
Pamphutt  Architecture  Series  purushed  »v  Princeton 

ARCHm/TVRAI.  PRISA 


Llbbeus  Woods  and  Mark  Wiglcy 
Mat  21,  Saturday,  1PM 

(RAIN  DATE:  May  22,  SlWDAY,  I  PM) 

(1/5.  n  bdo  lank,  m  iht  print) 

In  comunction  wmi  our  current  exhiiition  FreeSpacc 
Projects  iy  Lkjuub  Woods  a  oonvusahon  session  will  be 
HELD  BETWEEN  LOBEUS  WOODS  AND  MARK  WlGLEY  TO  Di5Ct\S 
THE  RELATIONSHIP  BETWEEN  MOLENCf  AND  A&CHTTECrURE  WHICH, 
UNTIL  RECENTLY.  HAS  KIN  IGNORED  BY  ARCHTTICTN  AND  (3UTTCS 

alike.  The  events,  sum  as  the  riots  in  Los  Angeles,  the 

SEJCE  Of  SAJLAJtYT),  AND  THE  USLNG  VTOLLW^  IN  URBAN  Ufl  GEN¬ 
ERALLY  IUVE  MADE  EXAMINATIONS  Of  THIS  RELATIONSHIP  INfR LAS¬ 
ING  LV  IMPORTANT.  LS  ARQITTECTL'RL  AS  IXADmONAU-Y  DfiTNLD 
ESSENTTAU-Y  OPTDIISTK  AND  CONSrtUCTTYT,  OR  DOES  TT  IIAVT  A 
MORE  HKKTC1  SIDE,  ONI  THAT  B  LNGACED  IN  VXHJNUJ,  Of  EVEN 
CREATES  rr>  Mow  DO  ARCHTTUTTS  BUILD  AfTER  THl  DESTRUCTION 
CAUSED  BY  VIOLENCE?  WlUT  PRINCIPLES  IUVE  GUIDED  THE  RECON- 

mtuenoN  of  war  damm;ed  ii hidings  and  towns  in  the  past, 

AND  WlUT  NEW  ONES  MIGHT  RE  CREATID  POR  Till  fVTURL>  TllESf. 
AND  OTHER  RtlATLD  QUESTIONS  WILL  BE  DtSClTOED  WTT1I  MARA 

Wigley,  author  Of  Tni  Aiciimm'nf.  or  DfcokmucnoM : 
DfuinCi  Haunt,  and  the  editor  of  Viohmxe  &  Sract : 

AOEMOLti  J  *10 


Kyong  Park 

I  (Omni  or  Strategic  Anaancnm) 

Corsican  National  Diitnm  Entvrtainmknt  System 

(CONDES) 

Mat  23,  Monday,  7PM 

(1/5,  mtUii  iwatri 

COUKAN NaTIOML  btiixi  FjnLMTALSUIXl  SlSITM  (CONDES  IS  A 
PROJUT  TO  RESERVOT.  THl  ISLAND  S  COASTAL,  ABANDONED,  IGtH 
AND  I Tni  OimJtY  OBSERVATION  lOVTEXS,  INTO  A  NETWORK  Of 
ELLLTROMt  SCANNING  AND  PROJECTION  DCMCES,  TO  DKL1YTR  A 
AATT111TT  LINKED,  -pAV-PER •EAn.RIINCE,'*  ALL  SENSORY,  DtCTTAL 

ru  TNiotGN  Of  Corsica’s  natural  i laity  to  a  wmi  range  or 
HOME  VIEWTJLN  WHO  SELK  THE  RlAlNERATTV*  QUALTTY  Of  A  PRR- 
TIN1  LANDSCAPE  TO  BALANCE  TODAY’S  MIXT1 -NATIONAL  WOJRPO 
RATED  UR.  THE  PI  RPOST.  Of  THB  PROJECT  B  TO  INVENT  A  “VIRTU¬ 
AL  VACATON,-  TOIIRNU  WTTHCH.T  T0L'RBT\  EXPLORARON  WTDI- 
OIT  TRAVEL,  AND  THE  SEPARATION  Of  VBTTORS  AND  STT1S,  IN  THl 
CONSUMPTION  Of  NATDti,  CULTURE  AND  HISTORY.  1  HRUSTTNC 

“Multiple  Deployed  Inter  activi  F.nt£Rtainment 
PRQjEcniiA'  (MuDIEPs)-  pronounced  “mud-dips"  of  its 

HERITAGE  AND  ENVIRONMENT  TO  Till  DISTANT,  HOSTILE  AND 
URBAN  CULTURES.  IK  TAXATION  FROM  THE  DIGITAL  fUASURE  Of 
Corsica  will  underwritl  the  island's  historic  ptlsuit  for 
INDEPENDENCE,  A  TECHNOLOGICAL  DlFUtVlVCY  Of  ITH10C  STTUR 

through  merusLE  unanwown  Prlslvtui  at  Eco  Ttc 
bauxinaui  Fmeu  9J  cn  Corsica,  CONDES  b  a  aibbduiy 
project  of  me  NvciLif  Hostage  Pjaa  (NHP),  a  couaborattyx 
project  or  OSA  and  LBN  (Emergency  Broadcast  Network) 

TO  TRANSFORM  MILITARY  INST  AI  RATIONS,  WEAPONS  ASH  TtCH- 
NOIOCIES,  W0R1D  WIDE,  FOR  CULTURAL  AND  INTIRT  UVM  FPTT  FI  R- 
FOSCS. 

Equipped  with  hybrid  mechanics  of  Low  Ran  Spatial 
PnajEcnora  and  TkifW’ir  Teu  Semorlmas  to  hyyir-onima- 
HZK  Corsica,  from  rrs  ptmisTORir  state  to  poet<iviiiza- 
tton,  the  towers  will  be  guarded  by  multi-national  and 

DHIRDOaPUNARY  “SIMLLVTOt5-lN-RniDC.NCt,"  ARMED  WTTH  THl 

TbastPae  scrils  from  Soluip,  A  new  family  of  rucged, 

FORT  ABU  WORKSTATIONS  FOR  GROUND.  AIRBORNE  OR  SHIPBOARD 
APPLKUTIONS  THROUGH  THUR  IM>4  MEGABYTES  OF  ON-BOARD 

mlmory  Backed  by  a  removabir  500  meguyte  fortabu  hard 

DKK  DRIVE  wmflN  A  HERMETICALLY  -SlAliD  EMXOSURi;  EQUIPPED 
WTTH  SOUND  SOttORS,  OF  FULL  360  DECREE  COYXRACt,  INCORIO- 
RYTTMT.  A  SOI  ND- ANALYSIS  F ACUITY'  TO  IDENTIFY  LVTXRTA1NULYT- 
CAPABLE  SKXmiUS  FROM  NATURE,  WHICH  CAN  THEN  It  WAOLP  • 
OBPUTW  fO*  ON-VTl  EXAMINATION  BY  MOtCLKiAT  SaiOLAU  WHO 
CARRY.  LN  THUR  BACK  PACKS  TWO  VUmCAU.Y  M(H  NTED  MAIN¬ 
FRAMES  RUNNING  ON  VHSlC  (VUY  HlGII  SPEED  INTEGRATED 
Chips)  autom.aticauy  programmed  for  axp  tolust  and  vm 

CVUVtlil  RESPOVVL 

1>II  a>VTJT  Of  CONDES  B  RASED  ON  THl  SIMILARITY  BETWEEN 

the  Corsican  towers,  which  were  holt  to  mvev  and  fro- 

i*  TUT  A  GIO-FOimCAL  ENTTTY  AGAINST  OOLONUL  CHARGES,  AND 
COWS,  THl  AIR  DEFENSE  OF  CONTINENTAL  CnITED  STATtS. 


Hoard  oa  Dim  erous 

Batrv  Cdamt*,  Ehzdath  Iklln,  Dm  Gtakm, 

Dani  Haamm,  Rahari  Plum  Uaa  Pko 

Board  or  Ann  tons 

Km  BamikL  P**  Cad.  Qni  Dma*.  Rahted  Han,  Taya  I *, 
Mm  )**  )«*.  Nam  Jvtt  Pad.  Jama,  Wmi 


flru  NokaL  Co-Direaor 
Rsd  Rum  Iniullmon 
IlmardF  StOgmmt  Trt*iuKr 
Ttrtia  Graai  Inirm 


DLMCN1D  TO  fDEVnKY  WCXIM1NC  BALLKTR  MISOJft  ARMED  Wflll 
NUCLEAR  WARilEADV  OTHU  SL'BIFCTS  TO  IF  tNTUTABSD  DURIND 
THB  DBCUSMON  ARf  Hl/P  AND  SAFE  kvilRTALNMENT,  FiXROCY 

of  Virtual  Rlauty,  Spiritual  Knuoiitenment  through 
Military  Technologies,  and  the  inauguration  or  Joint 
Chops  of  Staff  of  the  Armed  CUwbel 


Herzog  &  de  Meuron 

June  4,  Saturday,  4  PM 

it ain  date:  June  5,  Sunday,  4PM) 

(IS.  mlkr  print) 

A  PRF.VXTATKVN  BY  JACQUES  HfRYOG.  FOLLOW  ID  BY  A  PANU  DD 
CUSSION  WITH  SPECIAL  GUESTS,  WILL  BE  HELD  AT  CAFE 

Arcwttttura  Herzog  k  Dt  Mai  ion  are  a  major  force  in 

CONTEMPOR.ARY  ARCHrTECTl'RE  IN  EUROPL  THEY  IUVE  BUILT 
MUSEUMS.  A  UNIVERSITY  CAMPUS,  A  RAILWAY  DEPOT  AND  SIGNAL 
STATION,  COMMERCIAL  BUILDINGS  AND  RESIDENTIAL  INURING  W 

France,  Switzerland,  Auvntu,  Germany  and  Italy.  Tin 

PANEL  B  ORGANIZED  IN  CON]  I  ACTION  WTTH  TWO  tXJIlMTKffK  OF 

Herzog  A  de  Miu ion’s  work  organized  by  the  Swiss 
Institute  and  Peter  Blum.  mH»rzog  4  de  Meuroni 
Competition  Piojicts"  at  the  Swiss  tMimm.  35  Wist 
67th  StIF-TT.  IS  A  PRLSLNT  ATI  ON  Of  THl  ARClirTUTS'  ENTRIES 
FOR  FIVE  MAJOR  COMFETTnONS,  C0MHUSUI  Of  DRAWINGS,  PHO¬ 
TOGRAPHS  AND  MODUS,  AND  RUNS  FROM  MAY  26  THROUGH  JULY 
2.  MARaanciVRi  of  Herzog  4  de  Mluron,  Portraits  bi 
Thomas  Rm"  i  akfx  place  SIMULTankkjsly  u  Blumartk,  99 
Wooster  Strutt  and  presents  piiotocraphic  inttrpreta- 
tio«  o*  Herzog  a  de  Mhaon^b  rjune  iy  Culyun  aritst 
Thomas  Run.  A  rccotion  for  nil  Aiciioum  will  it  hud 

ON  ITlURSDAY.JUNL  2.  W  PM  AT  Till  SWISS  iNSTTTVn. 


Todd  Williams  and  Billie  Tsiln 
Bidding  in  the  Shadow 
June  6,  Monday.  7PM 

A  ilam;  glider  float*  sn/Nn  y  past  the.  great  opf*  plane  to 

THE  SEA  THAT  IS  THE  CENTER  OE  IHL  SALK  KrdTTVTL  A  QUARTER 
Of  A  MIU  DOWN  THE  SAME  ROAD.  TWO  JETS  FROM  MlRAMAR  NaVY 
Base  perform  thrundfjious  barull  iqops  above  the  unfin¬ 
ished  COURTYARD  OF  THE  NEUROSCIENCE  INRTTTVT1.  A  BUDDING 
Wlliai  WIL1  LOOK  MAX’D  OVER  ADJACENT  PARKING  IOTS  AND  THl 
ROOFS  OF  NEARBY  RESEARCH  BUILDING^ 

THE  PROGRAMS  All  SIMILAR  Wl  HAM  BUN  ASKF.D  TO  OHUN  A 
ICUNTlflG  MONASTRY  IT  B  TO  BL  A  PLACE  Of  FOCUSED  CONTEM¬ 
PLATION,  Sl  'mCILVTLY  DENSE  TO  PROVIDE  SHELTER  IN  THB  DECEP¬ 
TIVELY  BENIGN  ENVIRONMENT,  YET  TXANSPARFNT  ENOUGH  TO 
AllDW  Till  flU  EXPEJIFNCl  Of  FAIOTIONS  AND  EXCHANGE  OF 

ideas  Rather  than  a  vi»w  oioward  to  the  mm  horizon, 

Wl  TURN  LNW  ARD  TO  AN  INTERIOR  LAND*  Aft.  HOW  DO  Wl  DEFINE 
A  RACE  Of  QUIFT  HFRL*  HOW  DO  WE  FIND  Till  QUIT  IN  OUR  OWN 
CREATIVE  LIMA  S*«LAT1S  SAID  THAT  SOME  WORK  CAN  ONLY  BE 
DONE  IN  SILENCE.  SHOULD  ARCJITTICTY  TALK* 


Auan  and  Ellen  Wexler 

Jiw  13,  Monday,  7PM 

(1/5,  mlain  Sam) 

Allan  Wexllr  iujcvtng  in  the  rlstopbibiiity  of  ARuirmm 

TO  MAKE  EVERYDAY  Ufl  SPECIAL  HAS  PAID  SPUXA1  INTEREST  TO 
ORDINARY  HITMAN  ACTTYTOD  FOR  A  NEW  AND  MODEST  “FORM  FOL¬ 
LOWS  FUNCTION. "  FOCUSINC  ON  DOAUSTK  RITUALS,  III  DOBECH 
AND  RECONSTRUCTS  THEIR  COMPONENTS,  AND  CREATES  PROJECTS 
TO  MAKE  US  MORI  AWARE  Of  OUR  BIOLOGICAL  fUNCTTOFB  AND  Of 
HOW  Wl  INTERACT  WITH  OTHERS.  A I  LAN  AND  ELLEN  WlALU 
WILL  DISCUSS  THEIR  COLLABORATIVE  PRQJICTS:  Till  VlNYL 
Milford  House  i  mass  PRODUCED  mnyl  coated  Ml  ITT 
METAL  STORAGE  BUHJING,  SUBURBAN  RACK  YARD  SURVTVA1  KIT. 
AND  AN  AXTHROFOUXICAL  CXYTSTTGAT10N  Of  OUR  PRESENT  LA  US 
AND  HOUSEJMfLD  OIJICT*  (MANUfACTURID  II  ARROW  iMH  'TUlLy 
COMMISSIONED  AND  EXHIBITED  BY  THE  k  A  TON  All  MUSEUM), 
Shapvs  of  Other  Awejome  Stutt  an  potjlai ta  ; »rln  s 

mi  mini  EximmoN  K>i  Delaware  Children  s  Muslim.  Allan 

WILL  ALSO  TAJ  A  ABOUT  HIS  THE  PtMOM  KfTCHtN  A  FfRAtAM/TT 
INSTALLATION  «  OUMRSIONTJ)  BY  WlLUlKUrr  AT  PaRSOSS  SCHOOL 

OF  DESKTN. 


Gallery  Hours :  Tue.-Sat.  ll-6pm«  Opening  Reception:  May  4, 6'8pm 


Reception 

May  25,  Wednesday,  6-8PM 


I NTTJI CAMBIOS  CUITUIULU  OP  El  SALVADOR  A  SON-FR 

CULTURAL  EXCHANGE  TROJICI  AND  AR1R  <  ENTER,  RASED  I 
Salvador  is  gouxciing  books  ior  ihi  Intfrcambioi 
UBRARY,  A  UMQI  F.  UH.CMIONAL  RESOURCE  IO*  ARTIST^ 
DI-STY  AND  nil  GENERAL  PUBLIC  OPLNIND  IN  SaN  &AL\  AW 
iate  1994  Franklin  Furnace.  Siori>runi  ior  Ari  a 
ARaillXCTURI  AND  NUY ORIGAN  POTIX  Ca»T.  CALL  ON  AP 
ARCHOTiJn,  WRIIIRS,  AND  OTHERS  TO  HUP  TUB  MUOI  f 
UK*  I  StCUiD  BY  DONATING  BOOKS  AND  CATALOCt  ON 
ARCHITECTURE,  PIIOIOCRAPHY  AND  [AMON  HUT  IUVR  A 
VISUAL  COMPONENT,  AS  WlU  AS  BOOKS  IN  SPANISH  OF  Al» 
FOR  AUM.1X  AND  CHILDREN  Till  BOOK  DRIVE  WlU  BIGIN 
OPINING  M  iMSKIJN 

FudatMat  l)UI  HU) 
on  at BtoreFront  \ 


6-SPM  Donated  ooou  ns  */  »»wwi 

Frankun  Firnm-I  u  tv  Mm  IS 


Thi  Intercam  bios  project  wascria 
BRJUiJL  bftwun  im  AMI  i CAS,  Salv/ 


INIERPSRTY  IN  THl.  UNTTED  SEAT 


97  Kenmare 


I  INKS  BI  IWILN 


TEL  212431  S795  Fir  212431 57S5 


un  and  Central  American  art 

\  odor’s  f AVI ASTICAL  PUPUI.VR  m 

as*  l ill  226-8662 


#*  >  m |  FVirTHM  iHHPt 


Book  Otening 


Announcement 


a  society  founded  on  differences  between  people  and  things, 
not  similarities.  Die  city  of  self-responsible  people,  of  individu¬ 
als — each  of  whom  tells  a  personal  (even  private)  story— 
exhibits  its  unique  scary  its  transformations  in  solitude,  which 
art  a  new  lund  of  history.  Increasingly,  these  will  he  stones  of 
rcsou.cefulness  and  invention,  more  and  more  distant  from 
conditions  created  by  conformity  to  social  norms 


V  ID  UAH,  RATHER  THAN  COMMfNITTtS  OR  SOCIFTTILS,  THAT  ARP. 
mt  HIGHEST  AND  MOST  COMPIXTT  EMBODIMENT  OF  THE 
HUMAN  He  SEES  REGENT  DEVELOPMENTS  IN  SCIENCE  AND 
TECHNOLOGY  AS  U BERATING  ACTORS,  NOT  TO  MENTION  NEW 
POLITICAL  FREEDOMS  GlVBt  THE  WAYS  IN  WHICH  O  ALLOWS 
INFORMATION  TO  BE  ACCIASIBTIIE  ELECTRONIC  REVOLUTION 
HAS  BROKEN  DOWN  TRADITIONS!  BOUNDARIES  BETWEEN  GU'lH- 
AL,  NATIONAL.  REGIONAL  AM)  EVEN  LOCAL  INTERESTS. 

Traditional  hierarchies,  Aatrnment  or  commercial, 

CAN  NO  LONGER  HANG  ONTO  TlEiR  POWER  THLS  TOO  HELPS  US 
REGAIN  OUR  SENSE  OF  '  HU  MA*  AS- INDIVIDUAL'  VVl  FIND  OUR 
'COMMON,  EXALTED  BASIS'  AS  HUMANS  THROUGH  DIRECT,  SEN- 
SORT,  SENSUAL  EXPERIENCE  OF  ElNDS  AVAILABLE  ONLY  IN  ARCHI¬ 
TECTURE  AND  THE  CITY. 


In  dassK  al  terms,  architecture  is  a  socially  qgmficam  synthesis 
of  the  old  Antithesis  pubk/pnvate,  art/snence,  capital/labor 
As  long  as  society  is  dominated  by  institutions  of  authority 
which  require  a  basis  external  to  themselves  for  their  existence 
(divine  nght  of  kingv  social  contract},  monumental,  i  t.  institu¬ 
tional.  hierarchical  architecture  is  required  to  embody  objective 
knowledge  Subjective  knowledge  is  relevant  only  within  the 
personal  sphere,  therefore  is  embodied  in  idiosyncratic  pnvate 
works,  tolerated  publicly  as  works  of  art  Bui  when  society  can 
no  longer  define  itself  in  classically  deterministic,  objrrtivr 
terms,  but  only  in  terms  of  continuously  shilling.  Ilmd-duumi* 
cal  fields  of  activity  then  architecture  must  forsake  the  monu¬ 
mental,  because  there  is  no  hierarchy  to  valorize  anymore,  no 
fixed  authority  or  us  body  of  knowledge  external  to  human 
experience  to  codify  In  such  a  society  the  classical  distinction 
between  art  and  life  disappear!.  Art  and  life  How  together, 
inseparable.  Architecture  then  concerns  itself  with  fluid- 
dvnamic  structures  tissues,  networks,  matrices,  heterarchies. 


war  ITiey  arc  the  bej; 
and  shaping  spice,  ar 
Proin  them  a  helcrarch 
precludes  the  hierarrhi 


\  of  new  ways  of  thinking,  living 
rum  individuality  and  invention 
nfliunitv  can  lie  formed,  one  that 
for  organized  violence  and  war 


INFORMATION  BRINGS.  INDEED  WOODS'S  F RE  f SPACES  REPRE¬ 
SENT,  IN  MANY  WAYS,  THE  EXTREME  OF  MARTIN  PaWLEY’S 
Pfuvm  Fin  I  PE,  ALL  EMBRACING  h»DS'  DOING  FOR  AU  THE 
SENSES  WHAT  WaLXMANS  DO  FOR  THE  L\RS  WOODS  INSISTS 
THAT  NO  USES  ARE  DETERMINED  USES  ARE  ‘INVENTED  BY 
THOSE  WHO  CLAIM  FREISPACL  AS  THEIR  OWN  '  Ht  POSITIVELY 
EXISTS  IN  THE  ‘DIFFICULTY  OF  OCCUPATION1  SO  TOlE  FAINT¬ 
HEARTED*  NEED  NOT  APPLY.  THERE’S  AN  'ABSENCE  OF  DIS¬ 
CERNIBLE  ORDER  IN  WHICH  HIERARCHY  IS  FRUSTRATED,  HET¬ 
ERARCHY  IS  UNAVOIDABLE .'  BUT  SINCE,  GIVEN  EVEN  ZAGREB'S 
POPULAllON,  THERE  WON’T  BF.  ENOUGH  FREESPACES  TO  GO 
ROUND,  SOMEONE  WILL  FtAVE  TO  DECIDE  WHO  GETS  ONE' 


AND  GLASS  MUNIMENTS  Tu  i  tnta*  nu^uae  in  An  aop 

or  industrial  society  are  gated  hulks,  and  with  them 
THE  IDEOLOGIES  AND  VALUES!  HEY  EMBODIED.  SARAJEVO'S 
SKYSCRAPERS  WIRE  PRIME  TARwTS  OP  GUNNERS  IN  THE  HILLS, 
TOGETHER  WITH  MINARETS  AN1 DCYMED  MOSQUES,  THE  CRIAT 
UtRABY,  THE  POST-OFFICE,  TM  UNIVERSITY  BUILDINGS  AND 
AU  OTHERS  THAT  S YM BO LUEIi  REASON  AND  ITS  PROMISE  OP 
HUMANE  CIVIL  LIFE.  ONCE  SF  AFIRE  BY  THE  INCENDIARY 
SHELLS,  THERE  WAS  NO  WAY  W  SAVE  THEM  NOT  ONLY  HAD 
THE  INFRASTRUCTURE  WLA  WHICH  TO  DO  SO  BEEN 
DESTROYED,  BIT  ALSO  THE  PLICATE  TISSUE  OF  REASONS  TO 
do  so.  The  burning  towusBf  Saraievo  are  markers  at 
THE  END  OP  AN  ACE  OP  RLAScfe,  IP  NOT  OF  REASON  ITSELF, 
BEYOND  WHICH  LIES  A  DOMAIN C*F  ALMOST  INCOMPREHENSIBLE 


It  is  good  to  have  an  exhibition  in  New  York,  after  a 
hiatus  of  six  years,  during  which  time  there  have 
been  so  many  developments  in  my  work  It  is  also 
good  to  return  to  the  Storefront,  the  site  of  my  last 
exhibition  here  of  the  architectural  cycle  Gtntridty* 
That  cycle,  completed  in  1S67,  concluded  ten  years  of 
speculation  on  the  possibilities  of  architecture  form¬ 
ing  within  the  workings  of  time  as  a  continually 
evolving  idea  and  form.  After  that  project  I  turned 
away  from  determinism  and  its  promises  of  unity 


In  the  spaces  voided  by  dest 


new  vtruciurrs  are  insert 


exist  as  spaces  within  query  making  no  attempt  to  reconcile 
the  gaps  between  whai  is  new  and  old.  between  two  radically 
different  systems  of  spatial  order  and  of  thought.  These  gaps 
can  only  be  fiDed  in  tune  The  new  viruciurcs  contain  fimpaces, 
the  forms  of  which  do  not  imur  occupation  with  ihr  old  para¬ 
phernalia  of  living,  the  old  ways  of  living  and  thinking  Iltcv 
are,  in  fact,  difficult  to  occupy,  and  require  inventiveness  in 
everyday  living  m  order  to  become  habitable  They  are  not 


People  from  every  social  class— whoever  has  the  desire  or 
necessity  to  transform  their  everyday  paitrms  of  life  from  ihr 
fixed  to  the  fluid,  from  the  deterministic  to  the  existential  For 
the  most  part,  it  will  be  people  who  find  ihe  old,  hierarchical 
orders  loo  uncomfortable,  too  oppressive,  too  unworkable  to 
slay  within  iheir  dictates  of  custom  or  law,  and  are  driven— 
from  within  or  without— to  take  their  lives  more  fuDy  into  their 


Bit  w  ar  is  not  confined  to  *m$  cm,  nor  to  the  eunui- 
AiiY  complex  Balkan  peninsAa  for  w  hich  Saraievo  was 
A  SYMBOL  OP  TOLERANCE  AND  TOPE,  AND  IS  NOW'  A  SIGNAL  OP 
DESPAIR,  AND  A  WARNING-  ARvfc>  CONFLICT,  IN  ONE  CLOSE  OR 


ONE  UNDERSTANDS  THAT,  Fk$M  1961  TO  1989  THERE  WA* 
SOMETHING  kAFXAESQUE  AMT  LIVING  IN  DIVIDED  BERLIN 
So  IT'S  HARDLY  SURPRISING  THAT  WOODS  SHOULD  WANT  TT 


Is  there  a  spate  fen  the  tender  hope  that  thi igi  will  change  jar  all  those  wh 
still  helm f  m  change?  For  an  optimism  that  holds  hack  ihe  linnet  truanb 


ANOTHER,  RAGES  AROUND  TIE  WORLD  IN  AZERBAIIAN, 
Moldova  and  Georgia,  in  Afghanistan,  Kashmir  and  Sri 
Lanka,  in  Israel  and  Lebanon;  in  Angola  and  half  a 
DOZEN  OTHER  AfUCAN  STATFS  IN  NORTHERN  IRELAND,  PERU 
and  Colombia.  South  Central  Los  Angeles  was  the 
ZONE  OP  A  CJVTI  INSURRECTION  THAT  PASSED  THROUGH  fT  LIKE 


pre -designed,  pre -determined, 
inert  no  control  over  the  tho 
conforming  to  typologies  and  i 
established  ideologies  and  theu 
activities  under  (he  name  of  ai 
matenot  Rather  they  offer  a  dc 


ir table  and  predictive.  They 
and  behavior  of  people  by 
ive  programs  of  use,  to  prr- 
is  to  predominate  in  human 
irred  unity  of  meaning  and 


thi  abyss 1  Or,  to  pul  it  in  other  wards,  does  Lebbeus  Woods  allow  us  m  hu 
works  Id  forget,  few  mtrmmls,  the  Una  incognita,  the  msu  of  awareness 
afjhctong  modem  men,  the  usd  reality  of  tlu  present,  and  particularly  thaJ 


altogether  Under  the  influence  of  ideas  of  indeter¬ 
minacy  that  seem  to  have  an  increasing  relevance  for 
contemporary  culture.  I  initiated  a  number  of  pro¬ 
jects  that  explored  the  implications  of  these  ideas  for 
architecture.  The  present  exhibition  may  therefore 
be  as  a  pendant  to  the  earlier  one  though  not 
as  a  contradiction  to  it.  Any  cYot t  observer  of 
Centncrty  will  find  an  architecture  of  indeterminacy 
already  within  its  embracing  folds.  While  l  no 
longer  believe  in  the  possibility  of  the  ordering 
power  of  cyclical  time,  I  accept  that  indeterminacy 
may  itself  be  nothing  more  than  a  stage  of  under¬ 
standing  leading  to  a  new  level  of  comprehensive¬ 
ness  Such  are  the  paradoxes  that  haunt  the  contem¬ 
porary  world,  and  form  the  basis  of  the  Freetpace 
Projects. 


Both  social  structures  exist  within  the  present  one:  the  fixed 
and  the  fluid,  the  hierarchical  and  heterarchical.  The  one  that 
works,  the  one  confirmed  by  experience  depends  on  point  of 
view  For  many  today  the  heterarchical  offers  the  best  chance  to 
realize  the  potential  of  the  human  To  a  religious  fundamental¬ 
ist.  the  very  opposite  is  true.  One  difference  exists,  however — 
U*  i wo  fMMUu  uf  nor  arc  <mm  equAa.n  i  or  uiluduu^cJjlc. 
The  hrtrrarrhical  of  nrcrxsrv  embraces  the  hierarchical,  but 
the  hierarchical  cannot,  of  necenty;  embrace  the  heterarchical, 
and  will  suppress  it  by  any  means,  including  intentional  vio¬ 
lence  and  war 


own  hands  They  will  be  the  people  of  crisis:  the  crisis  o 
knowledge,  the  crisis  of  geography,  the  enns  of  conscience 
They  are  the  ones  who  musi  perpetually  begin  again 


SUBVERT  THE  CONFRONTING  POUT1CAL  FORCES  BY  BURROWING 
UNDERGROUND  TO  FORM  A  NETWORK  OF  LINKS  FROM  FAST  TO 

West,  which  erupted  m>  the  surface  at  the 
Alexanderpmtz  and  kumere  as  towers,  much  uke 

BORDER-GUARDS'  TOWERS  OVERLOOKING  THE  WALL,  DECON- 
MR1  CTO)  INTO  KLsn.NG  METAL  FRAMES  AND  PLATES  THE.sF 

FORMS  WERE  EARTfftoU^ft  wtKt  VYooDS  *  C1A7A7C/7T 

\fnprixx,  Birr  mis  Aeriai  PtRiC'm  raxed  on  qitty  op prwm 

conditions.  Instead  of  ihogJdltytta,  emerging  sirrepti- 
TIOUSLY  TO  THE  UGWT,  HIS  PARISIANS  WOULD  BE  THE  ‘AERIAL 
PERFORMERS'  Of  A  FLYING  'CIRCUS,'  FREE  IN  THE  SKIES  ONER 

Paris.  Housed  in  •kinetic  structirlV  they  would  form 

A  WOODSIAN  ‘HETERARCHY'  OF  CYPSY  EXPERIMENTS ■’ 
EXPERIMENT! )RS,  THAT  IS,  IN  ‘EXPERIENCE.*  WOODS  INTENDS 
THIS  LAND  OF  FREEDOM  SUGHTLY  MORE  CONSTRAINED  FOR 

Zagreb  and  a  united  Berlin  (for  as  the  wall  was 
BREACHED  IN  1989,  WOODS  !  UNDERGROUND  BlRJJN  BECAME 
REDUNDANT.)  So  HE  DEVELOPED  TWO  NEW  AND  INTRIGUING 
CONCEPTS.  FUBSMOS  WTTHIN  A  ‘FREE  ZONL'  WOODS  SAW  HIS 
FREESPACES  AS  HARDLY  VISIBLE,  SNAKING  THROUGH  EXISTING 
STRUCTURES,  FREE  FROM  XNY  PREDETERMINED  PURPOSE  OR 
MEANING 


new  conditions,  a 


an  indifferent  architectural  tspresnon  Not  if  t here  u  an  element  of 

nreomOuctinsm  m  his  work,  it  u  not  mdeanrenas,  hut  rather  a  mheism 

of  existing  architecture,  [jbbeus  Woods  'i  mtmsm  u  shattering  He  creates 
autonomous  fields  if  force  inlh  his  prefects,  murdermuh  cisuman  images 
real,  frightening,  and  at  the  same  time  liberating  Flashes  fhght  dhtmmal 
mg  reality  hke  lightning  In  theu  projects,  he  thorn  mages  of  yrarmng 
onto  the  acrid,  dominated  by  the  cold  luxury  of  its  arthUecture,  almost 
leaden  —the  alchemical  mteniion  <f  a  nsumary  A  uorld  made  f  ran'  mm, 
grey  unshed,  rusted  and  slowed.  An  aesthetically  oomihebnwg  world, 
comparable  to  that  of  a  cargo  slap's  bold,  ubch  only  comes  ahre  though 


are  av  ihnr  inception 


or  AMERICAS  IMMUNITY  TO  TFf  VIOLENT  PORCBS  Of  CHANCE 

AFTECTtNG  OTHERS  In  Ct^ANY,  THE  PI  REBOMB  INC  OP 

BUILDINGS  HOUSING  C  UESM^KIRS  HAS  LED  TO  RIOTS  THAT 
EXPOSE  ONCE  AGAIN  THE  FlAfilLTTT  OP  CIVILIZATION  IN  EV  EN 
THE  MOST  ORDERLY  OF  SOcBlS  IHOUCH  NO  ONE  IN  THEIR 
RIGHT  MIND  WOULD  WISH  nJ THERE  IS  CERTAINLY  MORE  TO 
COME.  AS  THE  HUMAN  W'ORU  CONTINUES  TO  FRAGMENT  IN 
THE  THAW  FOLLOWING  THlCOLD  WAR.  CRACKING  UKE  A 
GREAT  MONOLITHIC  ICE  SHEET  ALONG  NEW'  AND  SOMETIMES 
UNEXPECTED  LINES-  IT  IS  A  AtBSBDIG  AND  FRIGHTENING  PIC¬ 
TURE  TO  DRAW,  ESPECIALLY  AT  THE  END  OP  A  CENTURY  IN 
WHICH  HOT  WARS  HAVE  TADCHT  UNFORGETTABLE  LESSONS 

ZED  VIOLENCE.  BlT  TT  IS  A 
H  CRUEL  STRENGTH.  fTS  DIS- 


and  meaningless  i  ^>acrs  ThcybrrtMnf  usrful,  tt  quire  meaning, 
only  as  they  are  inhabited  by  parocular  people  Tradiuonal 
Imb  with  re  n  trail  red  authontg  with  deterministic  and  coercive 
systems  arc  disrupted  FVople  asnimc  the  benefits  and  burdens 
of  self-organization  Existence  continuously  begins  again,  by 
the  mnvmtion  of  itself 


Thosr  who  make  them  their  own  Those  whose  lives,  day  to 
day,  consecrate  space  with  their  own  densities  of  meaning  This 
should  not  be  mistaken  for  an  ethic  of  survival  of  the  fittest,' 
but  understood  as  a  form  of  comradeship,  or  compassion 
Those  who  can  conceive  or  construct  space  place  it  freely  in 
the  common  domaia  They,  themselves,  may  occupy-  space,  or 
leave  it  to  others— their  reward  is  in  the  making  lor  those  who 
occupy  freespace,  it  is  something  else— action  transforming 
itself  over  time.  A  space  that  has  been  abandoned,  for  whatever 
reason,  reverts  to  the  common  domain  There  is  justice  in  this, 
and  the  reality  of  an  ever- renewable  beginning 


Wherever  buildings  are  broken  by’  the  explosion  of  bombs  or 
aruBrry  shells,  by  fife  or  structural  collapse,  their  form  roust  be 
respected  a>  an  integrity,  embodying  a  history  that  must  not  be 
denied  In  their  damaged  state  they  suggest  new  forms  of 
thought  and  comprehension,  and  suggest  new  conceptions  of 
space  the  confirm  the  potential  of  the  human  to  integrate  itself, 
to  be  whole  and  free  outside  of  any  prt -determined,  totalizing 
system  The  new  spaces  of  habitation  constructed  on  the  exis¬ 
tential  remnants  of  war  do  not  celebrate  the  destruction  of  an 
established  order,  nor  do  they  symbolize  or  commemorate  n 
Rather  they  accept  with  a  certain  pnde  what  has  been  suffered 
and  Ion,  but  also  what  has  been  gained  They  build  upon  the 
shattered  form  of  the  old  order  a  new  category  of  order  inher¬ 
ent  only  m  present  conditions,  within  which  existence  feels  its 
strengths,  acknowledges  its  vulnerabilities  and  failures,  (aces  up 
to  the  need  to  invent  itself  as  though  for  the  first  ume,  thus  seiz¬ 
ing  the  means  to  continuously  refresh  and  revitalize  itself 
There  is  an  ethical  and  moral  commitment  in  such  an  exis¬ 
tence,  and  therefore  a  basis  for  community 


To  undmtond  archterture  as  architecture  always  rajums  umelhmg  super 
human  Lebbeus  Woods,  the  metaphysical  architect  at  the  edge  of  architec¬ 
ture.  accomplishes  ichat  u  humanly  possible,  and  at  Ihe  outermost  bound- 
ay  Hu  'minor  images '  prescribe  the  conditions  of  an  mmtable  awaken¬ 
ing.  of  a  fusion  of  the  ideal  and  the  smsual,  tn  nsuns  uhch  haze  become 


A  first  layer  of  construction,  xhi 
or  void,  protecting  it  during  us 
word  It  would  be  comforting 
doenbe  the  processes  of  build 
they  would  betray  the  charact 
the  reasons  for  doing  il  The  n 
be  pretty  judged  by  convmtioi 
art  beautiful  in  the  existrnua 
one,  the  need  to  disguise  the  a< 
not  only  appears  beautiful,  hi 
whatever  exists  acquires  new 
because  whatever  exists  tufl 
because  it  becomes  the  subj 
human  effort  Architecture,  tl 
srlf-exalung  intelligence,  shou 
has  been  the  lowest  form  of  hu 
drncr  of  violence  Architei 
lence,  even  as  the  violc  n< 
lecture 


ling  an  exposed  immor  space 
Rndorroation  Scab  is  an  ugly 
»  find  pleasani  metaphor!  to 
}  on  the  remnants  of  war,  but 
of  the  work  to  be  done,  and 
mJ  stages  of  healing  may  not 
i  Aesthetic  standards,  but  they 
rn*-  As  an  and  life  become 
a)  diminishes,  until  the  actual 
k  This  is  not  only  because 
leaning  and  value,  but  also 
I  an  actual  transformation, 
t  of  the  most  concentrated 
very  model  of  precision  and 
not  fear  ns  union  with  what 
in  manilrsiauon,  the  ugly  rvi- 
must  learn  to  transform  the  vio- 
how  to  transform  the  archi- 


PICTURE  THAT  EMERGES  OP 
TURBINC  BUT  POTENTIALLY 


Woods  was  hoping  to  sow  the  seeds  of  an  'as  yet 
UNKNOWN  CULTURE,'  Of  HIS  FREE  INDIVIDUALS  JOINED  TO  OTH¬ 
ERS  ONLY  BY  ELECTRONIC  MEAAS,  IN  SPEED -OF -LIGHT  INTERAC¬ 
TIONS.  These  splendidly  equipped  computer  hackers 
WOULD  HAVE  ACCESS  TO  ALL  THE  INFORMATION  HITHERTO 
RESTRICTED  BY’  INSERTIONS,  GOVERNMENTAL  OR  COMMERCIAL 
So  Woods's  Free  Zone  would  be  an  eixctronically 
WOVEN  NETWORK  OF  F*  FES  PACES  ’  AMOUNTING,  SO  HE  SAY'S,  TO 
A  NEW  URBAN  PATTERN,  A  NEW  WAY  OF  LIVING  FOUNDED  IN  THE 
FREE  EXCHANGE  OF  SELL-kN  Iff^DCE  AND  THE  INHABITATION 
OF  AN  ENTIRELY  HUMAN  NATURE'  Of  COURSE,  AS  BtRLLN  WAS 
OPENED  UP  SO  IT  SEEMED  RJrt  FOR  DEVELOPMENT '  BlG  BUSI¬ 
NESS  MOVED  IN  THAT  TRIED  TO  EXERCISE  ITS  PREDICTABLE 
CORPORATE  STRATEGIES  AND  THI  GOVERNMENT  TOO  SPON¬ 
SORED  CONSERVATION  IN  THF  HOPE  OF  MAKING  BERLIN  A 
tourist  irap  Woods's  pi tipo was  to  subvert  these  His 
Free  Zone  would  be  dangerous,  subversive,  a  setting 
FOR  ANARCHIC  EVENTS  EMBEDDED  IN  BUILDINGS  AT  THE  HEART 
OF  THE  CITY.  GlVLN  THFJR  DECAYING,  CRUMBLING  NATURE,  THE 
FkEtSPil  H  ID  10  Ml  ITT  U SUITABLE  FOR  CONVENTIONAL 

THEY  WOULD 


He  knows  that  urgency  prevents  certainty  Thu  could  be  the  reason  he 
begvu  to  build  hu  urban  cans  Ouc  turns  on  paper  In  the  same  way  that  hghl 
emerges  from  hu  wind-soaked  mmj,  lebbeus  Woods  oreremts  the  border 


Certamly  not  the  banks,  the  corporations,  the  governments,  the 
institutions  of  culture  under  whose  authonty  the  spares  of 
human  habitation  have  everywhere  been  coerced  into  (for 
them)  a  convenient  conformity,  and  reduced  to  the  degradaonn 
of  violence  in  the  name  of  false  unities  and  security  Money  will 
not  pay  for  freespaces,  because  it  is  not  available  to  those  who. 
by  necesity  are,  independent  of  its  sources.  The  barter  system 
must,  in  the  beginning,  suffice  The  use  of  salvage  provokes  a 
new  ingenuity  The  idiosyncraue  shaping  of  new  materials,  the 
same.  Eventually  n  may  be  possible  to  create  a  new  form  of 
currency:  irformatum  Exchanged  in  bytes  or  bits,  it  becomes 
more  vulnerable  than  gold  Freespaces  arc  financed  from  belou  , 
by  those  whose  knowledge  and  ingenuity,  energy-  and  invrnuvr- 
ness  have  always  fueled  the  engines  of  civilization,  but  who  do 
so  now,  directly  and  resolutely,  for  ihemsehxa. 


Special  acknowledgement  needs  to  be  made  of  FACE 
Designs  (Chris  Otterbine,  Sean  Tracy,  Reuben 
Jorsung,  Todd  Fouser)  for  their  role  in  the  making 

OF  THIS  EXHIBITION.  UNLIKE  THOSE  OF  MOST  ARCHITECTS, 
THE  IDEAS  ON  WHICH  MY  WORK  IS  FOUNDED  CALL  FOR  CRE¬ 
ATIVE  COLLABORATIONS,  SO  THAT  A  FTtEE SPACE  ARCHTrtC- 
TURE — AN  ARCHITECTURE  OF  CONTINUOUS  INVENTION  AND 
UNPREDICTABLE  TRANSFORMATION— CAN  BE  REALIZED. 
FACE  HAS  UNDERSTOOD  THIS  PERFECTLY,  AND  THROWN 
THEMSELVES  INTO  THE  WORK  WITHOUT  RESERVATION.  THEY 
CONCEIVED,  DESIGNED  AND  CONSTRUCTED  THE  INSTALLA¬ 
TION.  Their  interpretation  of  the  ‘Highhouses,'  seen 

FOR  NOW  IN  MODEL  FORM,  IS  A  SPIRITED  AND  EXPERIMENTAL 
INTERPRETATION  OF  MY  DESIGNS,  As  FOR  THE  OTHER  MOD¬ 
ELS,  THEY  ARE  PREFACE  PRODUCTIONS,  CONSTRUCTED 
WITH  SINGULAR  SKILL  AND  INVENTIVENESS  BY  CHRIS 
Otterbine.  My  work  would  be  the  poorer  without 
ms,  and  FACE'S  collaboration. 


Interpreuuon)  and  cyber 
Hus  u  a  reality  in  whirl 
JvnamicaJ  field,  of  the  self 


A  deep  level  of  construrunn  tha|  finn  the  new  and  the  old,  rec¬ 
onciling,  coalescing  them,  without  compromising  either  one  in 
the  name  of  a  contextual  or  other  form  of  unity  The  scar  is  a 
mark  of  pnde,  and  of  honor,  both  for  what  has  been  lost  and 
what  has  been  gained  It  cannot  he  erased,  except  by  the  most 
cosmetic  means  It  cannot  be'Hrvaicd  beyond  what  it  is,  a 
mutant  tissue,  the  precursor  of  onprcdicuble  regenerations 

Acceptance  of  the  scar  is  an  acceptance  of  existence  Healing  u 
not  an  illusory,  cosmetic  prorm,  but  something  which— by 
articulaung  differences— both  deeply  divides  and  joins  togeth¬ 
er  The  new  forms  of  knowledge,  those  which  give  greatest 
weight  to  individual  cogmoon  and  not  to  abstractions  repre¬ 
senting  the  authority  of  power  anemal  to  experience,  mandate 


USILESS  AND  MEANINGLESS 


OCCUPATION 

i  m  <  >1  RAGE  ANARCHIC  MEWS.  ANTI-CONTROL  OR  ANY  FORM  OF 
DETERMINISM,  ANTI-ANY  INSTITUTION,  TOLERATED  BY  THE 
AUTHORITIES  ONLY  INSOFAR  AS  THEY  REMAINED  HIDDEN. 


The  destruction  of  old  aues  has  shattered  their  overlaid  pat¬ 
terns  of  spatial  and  conceptual  order.  Once  the  existing  pat¬ 
terns  have  been  reduced  by  violence  to  a  angle,  degraded  pat¬ 
tern,  they  cannot  be  restored  or  replaced  in  any  angle  step 
However,  there  exists  within  this  degraded  layer  of  urban  fabric 
another,  more  intimate  scale  of  complexity  that  can  serve  as  the 
pomi  of  ongm  for  a  new  urban  Cabnc 

Ragged  lean  in  walls,  roofs  and  floor  structures  created  by 
explosions  and  fires  arc  unique  and  complex  forms  and  figura¬ 
tions,  unique  in  their  history  and  meaning  No  two  are  alike, 
yet  they  all  share  a  common  aspect  they  have  resulted  from  the 
unpredictable  effects  of  forces  released  in  the  calculated  asks  of 
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r  As  any  good  (amoral)  saentifl 
h  best  As  any  good  (moral)  exu- 


Lebbeus  Woods  has  been  fascinated  since  the  middle 
EIGHTIES  BY  THE  WAYS  IN  WHICH  ARCHITECTURE  MIGHT 
CHANGE  PEOPLE'S  LIVES,  OK  RATHER,  THE  THINGS  THEY’  MIGFTT 
DO  IF  OFFERED  SPACES  WHICH  CHAUENCED  THEM  TO  CHAL¬ 
LENGE  THE  STATUS  QUO.  WOODS  EXPLORES,  WHAT  HE  CALLS, 
'HETERARCHY,'  HIS  VISION  OF  AN  URBAN  LIFE  WHICH  FREES 
INDIVIDUALS  OF  THE  RESTRICTIONS,  THE  CONVENTIONS 
IMPOSED  ON  THEM  BY  THE  COMMUNITY.  "FREED  FROM  SUCH 
SOCIAL  CONSTRAINTS.  MIGHT  WE  BEGIN  TO  UNDERSTAND  JUST 
WHAT  ITIS  TO  BE  HUMAN?"  FOR,  IN  WOODSS  VIEW,  IT  IS  INDI- 


WHILST  THERE  WAS  NO  CHANCI  THAT  WOODS'S  BiJlWi  WOULD 
EVER  BE  BUILT  HIS  FREE  ZONE,  ^CRFA  GOT  VERY’  MUCH  NEAR¬ 
ER,  a  Freespace  was  commissioned  for  the  Zagreb 
Museum  Unlike  any  of  the  Berlin  Freespaces  it  is 

INTENDED  TO  BE  SEEN,  VISIBLE  AND  AGGRESSIVE.  AND,  OF 
COURSE,  EQUIPPED  WITH  HIGHI  V  SOPHISTICATED  ELECTRONIC 
EQUIPMENT  SO  ONE  CAN  SIT  DIERE,  COOPED-UP  PHYSICALLY, 
BUT  'FREE'  MENTALLY  TO  TAP  THE  WORLD’S  INFORMATION 
SOURCES:  TO  MAKE  WHAT  USE  ONE  CAN  OF  THE  POWER  SUCH 


This  article  is  dedicated  to  the  ctttzens  of  Sarajevo 
who,  at  this  witting,  are  still  undei  a  viscous  and 
PATHOLOGICAL  SIEGE  THAT  BEGAN  MORE  THAN  FOURTEEN 
MONTHS  AGO.  Il  IS  MY  HOPE  THAT  IDEAS  WORKED  OUT  AT  A 
DISTANCE  WTLL  NEVERTHELESS  HAVE  IMMEDIACY  FOR  THEM. 
AND  IN  SOME  WAY  CONTRIBUTE— WHEN  THE  TIME  COMES— 
TO  THE  REBUILDING  OF  THEIR  CTTT  AND  WAY  OF  LIFE. 
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